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T H E K N O W N

T H E N E X T

T h e b e a u t y o f a r t l i e s i n i t s
contradict ions . I t i s a t o n c e
myst ical y e t r e v e a l i n g , holding
s e c r e t s e v e n a s i t s h i n e s l igh t
u p o n t h e t r u t h . I t c a n b e
meditative, inspiring
introspection, a n d c a n a l s o be
dis rupt ive a n d unset t l ing.
P e r h a p s t h e biggest
c o n t r a d i c t i o n o f a r t l i e s i n
t h e f a c t t h a t i t i s deeply
personal w h i l e speaking
a c r o s s c u l t u r e s a n d
generat ions.



"For me, a r t has always been a source of
beauty a n d pe r sona l pleasure.

My engagement began purely for the joy it
brings- the way it s t irs the soul a n d enriches

daily life. I see myself not as an owner, but as
a temporary custodian of these works; we

borrow, care for, a n d eventually pass them
on. This journey, undertaken with sensitivity,

helps expand our collective artistic
expression. That my collection has

appreciated in value is merely incidental.
The true worth remains, as it always was, in

the dialogue between the viewer a n d the art."

- H a r s h G o e n k a

Chairman, RPG Enterprises











Picture courtesy: The H
indu*

Jehangir Sabavala
SEREN

ITY, LY
RICISM

,
Q

U
IE

T G
R

A
N

D
EU

R

In the quiet l andscapes of Jehangir Sabavala lies a
world s u s p e n d e d b e t w e e n light and longing. W h e n
you look at a Sabavala painting it s e e m s like an
invitation to pause, to look inward, to inhabit a
mood. In a world of constant noise, his paintings
offer hush, memory, reflection.

His formal training a n d aristocratic upbringing
endowed him with a refined sensibility: classical,
a c a d e m i c , i m p r e s s i o n i s t i c , e v e n c u b i s t n u a n c e s
found a place in his evolving language. His works
exemplify the contradictory nature of art - serene
l a n d s c a p e s s u f f u s e d wi th t r anqu i l m e l a n c h o l y.
p e r s p e c t i v e s t h a t d r a w inwards , e m p t y s p a c e s t h a t
are c h a r g e d w i t h silent emotion, combining

sens ib i l i ty a n d d e p t h .

Over time, he b e c a m e widely celebrated as one of
t h e grea tes t interpreters of light, space, and
m e l a n c h o l i c b e a u t y in I n d i a n pa in t ing .

A C L A S S I C S L O W- B U R N T H AT HAS
WARMED IN SECONDARY MARKETS

Sabavala's reputation has been long established
among connoisseurs; a u c t i o n a p p e a r a n c e s are
frequent at Christie's, Sotheby's, a n d specialist
South-Asian s a l e s a n d h a v e consistently
c o m m a n d e d strong bids. While single-lot headline
r e c o r d s a r e l e s s s e n s a t i o n a l t h a n B a w a ' s r e c e n t
spikes, S a b a v a l a ' s works , e s p e c i a l l y m a t u r e
l a n d s c a p e s a n d larger oils, have shown solid,
r e l i ab l e a p p r e c i a t i o n in the last d e c a d e a s
i n s t i t u t i o n a l s h o w s a n d r e t r o s p e c t i v e s h a v e
r e n e w e d interest .

As recently as March 2025, Sabavala's 'The Journey
of the Magi' (1963) sold for USD 2.73 million at
Sotheby's New York, 71% above the prior record and
more than four and a half t imes the low estimate?.
'The Embarkat ion ' (1965) h a d sold for USD 1.59

million in Sep 20214.

Collectors now value not only his technical finesse,
but the emotional resonance of his art - the way his
c a n v a s e s s e e m to h o l d a b r e a t h of t ime.

What it signals for collectors:

S a b a v a l a is a c l a s s i c " s t ab le v a l u e " a r t i s t -

less volatile but with strong cultural capital.
Big, well-provenanced canvases a r e likely to
appreciate steadily and remain desirable on
the secondary market.

https://www.thehindu.com/news/national/artist-jehangir-sabavala-passes-a
way/article2418586.ece
ht tps : / /hen i .com/news/a r t i c le / j ehangi r- sabava la - the- journey-of - the-magi -2

025-03-17
https://heni.com/news/article/jehangir-sabavala-the-journey-of-the-magi-2
025-03-17rt
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What i t signals for collectors:

Sheikh's pieces have high intellectual and
cul tura l yield; collectors buying now a r e

securing works that carry curatorial weight
a n d long-term c u l t u r a l capital.

13
shttps://www.mutualart.com/Artist/Nilima-Sheikh/7A26D08EBC68BC92

I n t h e t e m p e r a sc ro l l s a n d d e l i c a t e ins ta l la t ions o f
N i l i m a S h e i k h y o u w i l l p a r s e t h r o u g h memory,
mig ra t ion , t r a g e d y , h o p e , r e i m a g i n e d i n i n k a n d
pigment . Her w o r k i s s t e e p e d i n tradit ional a r t fo rms
- m i n i a t u r e p a i n t i n g , P i c h h w a i s c r o l l s , m a n u s c r i p t
illustration, fo lk m o t i f s . S h e d e m o n s t r a t e s a unique
visual l anguage of t e m p e r a o n h a n d m a d e p a p e r, with
de l ica te l i n e s , s u b t l e c o l o u r s , t h e l a y e r i n g o f i m a g e s
a n d t e x t , t h e r e in t e rp re t a t ion o f t r ad i t iona l motifs
a g a i n s t c o n t e m p o r a r y t h e m e s : exi le , displacement,
m e m o r y, c o m m u n a l v io lence , a n d t h e fragil i ty a n d
resil ience o f feminine identity.

T h e e n d u r i n g o f S h e i k h ' s a r t l i e s i n i t s
humani ty. H e r c a n v a s e s w e a v e s t o r i e s o f ordinary
people , w o m e n , mig ran t s . H e r ability t o c a p t u r e this
i n n a t e h u m a n i t y i n t h e o r d i n a r y p e r h a p s s t e m s f r o m
her training i n history, which gives h e r t h e e d g e of
mult iple sensibilities. T h e a w a r e n e s s o f a n academic

e s p e c i a l l y o f w o m e n ' s l ives , memory,
a n d d i s p l a c e m e n t , a n d a s u b t l e p a l e t t e t h a t c r a f t s
e v o c a t i v e f o r m s a n d n a r r a t i v e d e p t h . A l l o f t h e s e
coalesce into a lyrical and quietly defiant aesthetic.

MARKET RECOGNITION RISING
H A N D - I N - H A N D W I T H INSTITUTIONAL
ACCLAIM

Nilima She ikh ' s s t a n d i n g i n t h e g l o b a l con t empora ry
s c e n e i s a m p l i fi e d b y m a j o r exhibi t ions . H e r 2017
installation Terrain: Carrying Across , Leaving Behino
( 1 6 - p a n e l t e m p e r a s c r o l l s h o w n a t d o c u m e n t a 14)
c o n f r o n t e d t h e m e s o f d i s p l a c e m e n t , diaspora,
c u l t u r a l m e m o r y, p o e t r y , folk
historical references a n d images. Her works are more
o f t e n a c q u i r e d b y m u s e u m s a n d founda t ions , a n d
w h i l e s h e i s n o t a r e g u l a r p r e s e n c e i n b l o c k b u s t e r
a u c t i o n l o t s , ins t i tu t ional a c q u i s i t i o n s a n d cri t ical
a t t e n t i o n h a v e i n c r e a s e d m a r k e t d e m a n d
col lector in te res t . I n 2015, t h e a r t i s t ' s River Carrying
Across, Leaving Behind (2001) achieved a record
USD 1 5 3 , 4 3 5 . G a l l e r y a n d p u b l i c a t i o n r e c o r d s f o r h e r
Documenta work u n d e r s c o r e a c l i m b i n visibility and
a c a d e m i c p r e s t i g e r a t h e r t h a n h e a d l i n e s p e c u l a t i v e

H e r w o r k o f f e r s a b r i d g e b e t w e e n t r a d i t i o n a n d
c o n t e m p o r a r y c o n s c i e n c e .
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